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INVITATION TO WriTE FOR First NuMBER MusEuM 
BULLETIN ComMEs IN Mipst oF YEAR’S LEAVE GENER- 
OUSLY GRANTED BY TRUSTEES. REMOTE FROM NEW 
York I Envy MEMBERS OF MusSEUM AND READERS OF 
BuLLetTin THerr HavinG SEEN RECENT EXHIBITIONS 
aT Museum. CONGRATULATIONS TO TRUSTEES AND STAFF 
oN THEIR REcorD IN Tus DirFicuLtt YEAR. IN THESE 
Times New York Has Wise_y UNDERTAKEN Four 
New Museums, with Goop PRECEDENT. HERE IN 
STUTTGART THERE ARE MUSEUMS OF PREHISTORIC ART, 
CLassicAL ARCHAEOLOGY, ROMAN EpiGrApHy, MEbI- 
AEVAL Art, INDUSTRIAL AND DEcORATIVE ARTS (WITH 
Famous SpeciAL DEPARTMENT OF “Bap TAsTE”’), 
Miuirary Arts, Natrurat History (wirh Wor.p’s 
LarGEst Mammorn), ETHNOGRAPHICAL ARTS (WITH 
NoraBLE AzTEc, AMERICAN INDIAN AND AFRICAN 
Secrions), Museum For HisroricaL PAINTING AND 
Grapuic Arts, Two Civic Museums For MopErN 
PAINTING AND ONE FOR MODERN SCULPTURE, LARGE 
SEPARATE BUILDING FOR LOAN EXHIBITIONS AND A 
SpEcIAL SUBURB WITH APARTMENT AND PRIVATE 
Houses DeEsiGNED By DozEN Most ApbvANCED 
EurRopEAN ArcHitEcts. NEw YorK witH TWENTY 
Times SrurrGart’s PopuLation Can CONTINUE TO 
Expanp IN Art WirHout FEAR OF OvVEREMPHASIS! 


ALFRED H. Barr, Jr. 





From the current Exhibition of *‘American Sources of 
Modern Art.”’ Head of Maize Goddess in Trachyle. Maya 
culture. Copan, Honduras. About 515 A.D. Lent by the 
Peabody Museum of Harvard Universily. 








“AN ARRANGEMENT 
IN GREY AND BLACK” 


One-half million people have visited four museums 
where Whistler’s “Portrait of the Artist’s Mother” 
has been shown consecutively during the past six 
months. The attendance at the Museum of Modern 
Art of the Exhibition of American Painting and Sculp- 
ture, which included this painting, for the months of 
November, December and January was 102,000. 

The Museum of Modern Art, with the consent of 
The Louvre, is directing the itinerary of the picture in 
the United States. 

At the end of the present schedule, which will be 
complete at the end of May, 1934, the Trustees will 
ask for an extension of time from The Louvre so that 
other museums, among them the Corcoran Gallery of 
Art in Washington, D. C., may also show the picture. 

Although attendance is not a measure of aesthetic 
merit or museum success, it is significant that in each 
city a certain portion of the public has probably become 
acquainted for the first time with its local museum by 


a desire to see this picture. 


A DISCOVERY 


During the last two hundred years, the history of 
taste has been a history of men’s ability to find satis- 
faction in an ever greater variety of works of art. When 
Goethe was a young man, sculpture was still exclusively 
Greek and Roman sculpture. We have become aware, 
since then, of the beauties of many other styles—of the 
Gothic, the Egyptian, the Chinese, the Mesopotamian, 
even of the Negro and the Polynesian. Awareness of the 
beauty of pre-Columbian art has come to us very 
recently. Fine specimens of pre-Columbian work have 
stood now for two or three generations in the museums 
of Europe and North America. Men looked at them, no 
doubt; but for some curious reason remained unaware of 
what was before them. They had eyes, but (with very 
few exceptions) did not see. For the great majority of 
cultured Europeans and Americans, it is only within the 
last twenty years that sight has dawned. 

We have become almost suddenly aware of the fact 
that the Mayas produced some of the finest sculptures 
that the world has ever seen, that admirable architects 
were at work in Mexico, that in Costa Rica and 
Colombia there were goldsmiths of genius. It has been a 
most exciting revelation. For such eyes as have learnt 
to see the art of pre-Columbian America, the present 
exhibition, with its remarkably high proportion of first- 
rate works, will be a source of amazed delight. 

A.tpous HUXLEY. 


LIBRARY 


Books from the collection of the late Lizzie P. Bliss 
are the most recent addition to the Museum’s new 
Library. Located in the penthouse and planned as a 
specialized library on modern art, this department will 
be available for members in the fall. 

The Library has not yet the facilities to open to the 
public. However, students, artists and writers through- 
out the country, assuming that such a service must 
exist, are requesting bibliographies, study courses and 
information. Because the Library contains many books, 
periodicals and catalogues dealing with modern paint- 
ing, sculpture, architecture and the minor arts which are 
not readily accessible or conveniently classified elsewhere, 
all inquiries of an educational nature have been carefully 
answered. These requests indicate the necessity for ex- 
panding the services of the Library to meet the increasing 
need for centralized information about modern art. 

The Trustees have created a special Library Fund. 
Gifts to this fund may be sent to the Assistant Treasurer 
in care of the Museum. Gifts of books, periodicals and 
catalogues may. be sent to the Librarian, subject to ac- 
ceptance by the Trustees. 

The Library acknowledges with thanks recent gifts 
from the following persons: Mr. Joseph Brewer, Mr. A. 
Conger Goodyear, Mrs. Edith G. Halpert, Mr. Henry- 
Russell Hitchcock, Jr., Mr. Thomas Howard, Mr. Philip 
Johnson, Mr. John McAndrew, Mrs. John Parkinson, 
Jr., Mrs. John D. Rockefeller, Jr., Mr. Frederick Van 
Wyck, Mr. Edward M. M. Warburg, Mr. Philip Youtz. 

















A part of the Exhibition ‘Objects 1900 and Today,” held 


from April 3rd to April 25th under the auspices of the 


Advisory Committee. The special installation was de- 
signed by the Department of Architecture and built by the 
Museum’s own workmen. This Exhibition is a forerunner 
of the “* Useful Objects’”’ Exhibition to be held in the spring 
of 1934. 
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This is the first number of The Bulletin of the Museum 
of Modern Art. During the coming season there will be 
eight numbers issued, on the first day of each month, 
beginning with October and ending with May. The 
Bulletin is exclusively a membership privilege. Indi- 
vidual copies are not for sale. 

The purpose of The Bulletin is to give information 
about the activities of the Museum. Articles will also 
be printed which have a bearing on the past, present or 
future work of the Museum and in addition give facts 


or points of view not ordinarily published elsewhere. 


EXHIBITION SCHEDULE 


In presenting the Exhibition Schedule for the Season 
1933-1934, the Trustees wish to express their apprecia- 
tion of the fine selection and arrangement that charac- 
terized the four large exhibitions held during the Season 
now coming to a close. 

The success of these Exhibitions was in large part due 
to Mr. Holger Cahill, who, as Director of Exhibitions, 
had them under direct charge. 

It may perhaps fairly be said that the first Exhibition 
of American Painting and Sculpture During the Past 


Seventy Years, was the finest presentation of the art of 
that period that has been offered to the public. 

The Exhibition of the work of Mr. Maurice Sterne, 
was an exceptionally complete representation of his work. 

The Exhibition of American Folk Art had especial 
charm and attraction for a large number of visitors. 

The current Exhibition of American Sources of Modern 
Art is an illuminating presentation of the art of the 
ancient civilizations of the Americas. 

For the coming season there will be four major exhibi- 
tions. The first will include the work of Mr. Edward 
Hopper, and a selection of American Sculpture. The 
second will be African Sources of Modern Art. The third, 
an exhibition of Stage Arts, will be under the direction of 
Mr. Lee Simonson. The fourth and final exhibition of 
the season will be under the direction of the Advisory 
Committee and will be devoted to the Industrial Arts. 

The program for the smaller exhibitions has not yet 
been completed. At least two of these smaller exhibitions 
will be under the auspices of the Advisory Committee. 


A. Concer GoopyeEar, President 


DISTRIBUTION 


It is a policy of the Museum of Modern Art to bring 
about a widespread understanding of modern art by 
impartial presentation. The Museum is therefore anx- 
ious to extend its services beyond New York. To 
promote a better knowledge of the Museum’s work, 
the Membership Committee is appointing chairmen of 
out-of-town chapters of the Committee in various cities 
throughout the United States. During the coming season 
the present representation of 18 cities will be increased. 

As the Museum has gradually become national in 
scope, groups and individuals from every section of the 
country who have a particular interest in modern art 
in general have asked to be kept informed about the 
Museum’s aims and purposes, its publications and those 
exhibitions, held first in New York, which the Museum 
circulates. Through the out-of-town Chairmen, it is 
hoped that the national program can be developed to 
fit the needs of each community so that there will be 
no conflict with local museums and institutions but 


rather a spirit of friendly cooperation. 


EXHIBITIONS 


American Sources of Modern Art 

May 10 to June 30; Ist, 2nd and 3rd floors 
Lizzie P. Bliss Collection 

May 10 to June 30; 4th floor 

June 30 to September 30; 2nd floor 


Summer Exhibition of Painting and Sculpture 
July 1 to September 30; Ist, 3rd and 4th floors 





FILM COMMENTS 
“SHE DONE HIM WRONG” (Lowell Sherman) 


The Hollywood product at its vital best—perfect 
pace, brilliant execution, robust approach to and attack 
upon a simple subject, and a perfect vehicle for that 


original screen personality, Mae West. 


“CAVALCADE” (Frank Lloyd) 

Theatrical where it should be cinematic, dense with 
false sentiment and inverted patriotism, this nostalgic 
pseudo-newsreel which has proved so very popular is 
admirably mounted and capably cast, but is emphat- 


ically not a piece that calls for praise or imitation. 


*M” (Fritz Lang) 

A pedestrian and clumsily proportioned psychopathic 
study unsuited to this medium. There is, however, a 
novel and dramatic use of sound, while occasional se- 


quences are well composed and arresting.—Ir1s Barry. 


The Gross Clinic by Thomas Eakins. This painting was 
not included in the Museum’s Exhibition, ‘‘ American 
Painting and Sculpture 1860-1932,” because it was too 
large to be removed from the building of the Jefferson 
Medical College where it is permanently housed. Mr. Lloyd 
Goodrich, author of “Thomas Eakins: His Life and 
Work,”” comments for the Bulletin: “The chief work of 
Eakins’ youth, the first important ecample of naturalism in 
this country, and one of the most powerful figure compo- 
sitions in American art.” 


Photograph reproduced through the courtesy of 
The Jefferson Medical College of Philadelphia 


BAUHAUS 


The Bauhaus has been closed by the National 
Socialists. This school, where Klee and Kandinsky 
taught, had been for more than a decade the most 
famous school of modern architecture and applied arts 
in the world. 

In 1919, Walter Gropius took over the Kunstgewerbe- 
schule at Weimar and rechristened it the Bauhaus. 
In 1925, forced by the conservative government at 
Weimar to leave, the Bauhaus was invited by the city 
of Dessau to move there. Funds were provided for 
the erection of school buildings and masters’ houses. 
This group of buildings, then the largest unit in the 
world in the modern style, gave a tremendous impetus to 
architecture and made the school internationally famous. 

In 1928, Gropius returned to private practice and 
Hannes Meyer became director. In 1930, Meyer was 
succeeded by Miés van der Rohe, considered the leading 
modern architect in Germany. Upon the advent of the 
National Socialist Government in 1932, the school was 
forced to leave Dessau and its famous buildings. In the 
fall, however, the Bauhaus reopened in Berlin as a_ pri- 
vate school still under the direction of Miés van der 
Rohe. In April, 1933, the Nationalist Socialist Storm 
Troopers forcibly removed the students and faculty from 
the old factory where they had been holding classes. 
No explanation of this move has been issued by the 
Government. Classes are at present being held in the 
houses of the various professors. 


The future is uncertain. 





M. Henri-Matissr, afler visiting the Exhibition of 


** American Sources of Modern Art,” writes: 


“Au début du X Xe siécle les artistes modernes dans 
leurs recherches d’une nouvelle organisation de leur 
tableaux et afin d’en mettre en évidence les différents 


éléments de construction ont été vivement impression- 


nés par la disposition géométrique et presque toujours 


symétrique que l’on remarque dans les figures de l’art du 
Mexique et de l’Amérique Centrale. Le Musée du 
Trocadéro 4 Paris posséde une trés belle collection de 
pierres (personnages, dieux, animaux) completée par 
les moulages des piéces les plus importantes restées sur 
le continent américain. 

“L’exposition organisée par le Musée d’Art Moderne 
de New York offre au public américain l’occasion de 
réaliser ’importance des richesses artistiques des civi- 
lisations disparues et dont des fouilles constantes nous 


rendent chaque jours les beaux témoignages.”’ 





